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Our panel will examine the connections between Christianity, literature, poetry and the idea of empowerment.  An examination of the ontological and teleological arguments for God’s existence alongside the literary theories of the interpretive strategy and the intentional fallacy will reveal how Friedrich Nietzsche and Ludwig Feuerbach come to their conclusions about the unnecessary nature of God’s existence.  Likewise, our analysis of H.G. Wells’s The Island of Dr. Moreau shows that the novel is not merely a cautionary tale of yet another scientist playing God, but a richly layered parable that can be interpreted both metaphorically (Moreau as trope for God himself) and metonymically (Moreau as synecdoche for science).  For what is being asked in Dr. Moreau—and the really frightening question raised by the whole appearance and aftermath of Darwin’s The Origin of Species—is this: Is there God?  With his novel, Wells attempts to answer that question by portraying Moreau as a parody of God, the original mad scientist.  

The fact that authors focus so much on the pertinent link between literature and divinity indicates that in some way the link is vital to the relationship between them.  Authors like Plato and Wordsworth who delve deeper into the association of divinity and poetry help reveal the deeper meaning of the relationship.  No matter what the connection is named—pleasure, knowledge, transport, to name a few—it boils down to power.  This idea is also explored by Sylvia Plath.  With allusions to both Christianity and polytheistic, mythic imagery, Plath’s “Lady Lazarus” addresses the question of the Divine from the position of the Other in (at least) two capacities.  By using the story of Lazarus to situate the poem, Plath creates a title character who also requires power from without to survive.  Like the Biblical Lazarus, this “Lady’s” power does not come intrinsically from within, either; her survival is dependant upon social recognition.  For her continued existence, she relies on the whims an almost voyeuristic crowd that provides no religious sanctity.  Even while demonstrating acts of the supernatural, she receives no reverence, only distrustful fear.  She is not a goddess, but rather a corrupted abomination granted no real power, only that of self-exploitation.  
