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Exploring Textiles and Text

Pages flutter and words murmur in Laura Strand s fiber works.

By Caral Ferring Shepley
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#m right: Fatle:
Figque usge,
1 myﬁ

screen devard over
tmtmmnma:;
COPPET SRR,
Organza - 26 by
28 by 4 inches.

Laft: Ba Ahead of
All Farting {with
detad, topl, 2002;
indigo shibari and
devard photo silk
screan on cotton
poksh iy
mx s an

ailk organza

deas have Jl\m'! driven Y art” 13

lawra Serancl In her most recent work,

kdeas inspire complex images that expres
feminist concepts a8 well as evenits from her
life. She combines many media to create the
mt appropriate form for her content.

Althegh Serand has been exhibinng since
1984, she waxes a8 navely enthuuaane abone
her works 34 any emerging arest, She ha been
a professor at Southern Hhngs. Donerary,
Edwarndsville, sice 1995,

Two recent works show: how she carefully
wlects o varety of sophisticated media 1o
make her idexs viible. In Be Abead of A
Partiy, books of silk onganza fluter forth
from a growmd rendered in mdigo shibon
with itages printed in devore on cotton
darmnaik. Six books and ux figures are blocked
off s regularly 200 a quils

A poem by German poet Baner Maria
Rilke kends is nle o this piece:

Be ahead of all parting ar ihotgh o aleady
e heliimid peur,

Ll thie ivaiten thid frs jiost gone by,

For among these widmiens &5 ome 50 ondlensly
WAt

Thit aonly by wimbertang theomgh 1wl Jroer
it s,

Theie veries are rri:rsbed on the dved =l
organra books wing o discharge process
{which removes dye). The books are tewn o
tha thelr pages mwrn. The background s dyed
blue for the indige that Smand learned w0
prek wild 10 India in 19, The images that
abternate with these books Tepresent an ey,
a o [wmocated wath Boddha), v well as
hands reaching out to each other. When
Stramed wravelesd in Indaa, she visited a coavent
by walking four or five days on moads impass-
ahle h‘!r car. She say's that her l'lﬁiﬁlu.l‘lt ren
dering of poemy and mages represents thar
tirme ey bier life and “the distance and impos-
sibility of golag back."”

In contrast to the forthrght alternaton
of baok and Eg;urr: i Be Ahead e_!,l".}llr fh.rl'l'm‘g
are the merging images of another recent
prece, SubTierrs. This work, whoswe dle
means “under earth,” culls fts images from
another land thar Swand has loved and
known, Mexico. Here reds and golds call o
h'ilﬂd 'I‘h! MEL' :irl‘b l'II- I‘J:I! J.ﬂl'l.d. Ei a h‘ﬂk"
groamnd oo cotton damask, she photo-—silk-
screetied a repeat pattern of rock walls from
Miatls ruine. Mext, she fixed silk to the
damuask and then primted images of eves,
Pl.l.l'll'.l\. Mitla Fallrr.rl:..mﬂ tl:'m|1|r: carvings in
devore paste’ to reveal the color beneath,
Strand explaing, “The images are submerged

2003 pasorEn 41



by the landheape as the women 1 work with
are submerged by respomsibilitie.”

e richnes and wriety of these works
well up from bavers of meaning and media
*The way in which the ideas come acress
miatches the physcality™ of the plece, Strand
s, The ants physical form “makes the idex
present. [th 3 good olyject leson as to the
importance of chodce of med, exmere, and
scabe. These are cnitical to meaning and 1o
beaury” Seraned intends that beauey be an inte-
gral part of her wark, a praocity she ateributes
ta being fermale. *Men fitsd beaury les ficces
aary, Srrand says "Women's work needs idexs
of beanry”™

Looking a1 her eabicst work reveals 3 stop-
anid-seart formaliste development. Even noday,
alse works 1 mamy sevles simuliapeondy Texriles
provide the only comsant, whether printed
with photograple, pasnted, dyed, o wonven

Ise chodee r.lfl!l.'lJbL'j‘Lutg et art to testiles
stermacd froan ber ovn life as well as froan her
Terninase beliefs. At six, she was given her fisst
SUWINE I'II.M'I'IIDI.'. a hﬂﬂl’]'l‘l‘ll."\‘llm'll. Fl'l'||1l hI.'T
mother. She made doll clothes and quiln,
oever unpecting tot s was are—perlap
becaie ft was woamen's wark. And for this
very neason, the fice thag fiber art was under-
\-'.I.’IJE\] 4 "“'UL“EII‘!- “\Frh,‘l 5!r.1:|||| LIH""E ex-

tiles pather than paimving 25 a major in collepe.
She says, “The patucing fBeulsy was stunned
an amgry, They sad, “To make thar chowe i
oy maanginalize yoursel | made the choice o
mach as a political satement as anything clse,
[t made the maos sense to walk abour wonen
in 4 wernen's medinm,”

In the 1950k, shie made woven pssaries duar
were shaped and pamted s that chey lnok like
mothing 50 much as dresses, st andd flascened
anl speeadd out oo the wall, She smgred with
these inmuges, thinking, " Dieises are real objecn

Below: Remembrance
of Loss {with detail,
topl, 1998; photo sk
screen, machne-
stitched stary, sik
organza, knen napkins;
38 by &0 inches

Uniess noted ather:
wize, pholos are by
Tﬂny Deci.
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Abowe: Subtiorra,

2002: repeat pattern

photo silk screan

prnting on coflon

damask tablecioth

over a pieced silk
nd, devand; 55,5

#1 nches

| can's make diesses. Then momy femins
veadings, | found char whan [ was working on
were dresses about mrysell and the position of
WONTIER i1 SOCiERy,

Later, in praduate school, she ercated o
baddy of work that she terms “didactic” She
cammed her WLEA. from the University of
Kamas, Lawrenee, a luge university tha
allowed her to wke courses in many disci-
phines. She took “a ton of are history, women's
stulies, and women’s history” She immersed
herself in the concept of the goddes and how
the Christian meligion that originated in the
male-dominatedd, hicrarchical, malitaristic
Mear East merged with the goddes-centered
fabths of ancient Europe. Flight o Egypr
(1992} represents i weaving 4 merging of a
myth of Brigiel, an early Eoropesn sgraculie-

al goddess, with the Chrstan story of Mary
and oieph Heeing into Egpype to wve the
wnifant Jesus (oo the massacre of Jewish chil-
dren, Brigid was flecing froon an enenny when
she pa.u.cd..'l farmer SOWInE hes field, As she ran
the length of the field, the sced mirsculowly
sproated, matired, and grew ready for harvest

Thus, shartly after she disappeared, the
farmeer, now harvesting the field, was able o
tell her enemies that she passed while be wia
sawing. Though wuchful, his wale threw the
enemies off her track, This me miracle was
lppmpmlml o M:.r'p to emable her io et
away from Herods men, The three shaped
weavings of Strand's Fhight inee Egypr [see next
page| mepresent the womb as Jesus, the veisel
of Mary, and an sconic Joseph (e drape); the
colors reflect the transformation of the field.

Today, her work n more subdy byered
with meaning, nearty always imcorporating
text, elthier from her journabs ar ather signifi-
cant sources. Sometmes the words are pring-
ed or dyed scross the naain sieet of the work;
abten they appear in alk Organz boaks sewn
onto the background. Tronically, they ane sel-
dom legible. "Feople ks it savs something
but they can't read it she wye "1 don't want
then 1o read it rather than see it ... 101 toki-
Iy focused oa reackabiliny, 1 woukd end op los-
ing the fechng” Yet she wrestles with this
problem, for the meanmg of her words is
iportant, oo,

Text firik entered her work the spring after
her grandmaother died in the winter of 199
Her granctmesher wrote Laura Serand a letcer
every week. Aficr she had gone blind, she just
wiote the whaole létter in one uttmg. Simand
relates: "One day, her pen had no ok and the
whole letter wan embored. Yer, [ could
roxd 6 ... I0 was an Eﬂm'.l'fllll r:pcrlrnu-"
Thus, both the kook of words, whether they
civuld be read or not, and the idea of wonh &
content entered her art. Incorporating text
became a way of gricving for her grandmoth-
et s wiell as expresiang wlit the aeeded to sy
e Rememmbrante of Locs {1996), Here she prmt-
ed one of her grandmothers letters om a white
darank border cobroddered with an M for
“Murna,” her grandmother's name,

"My work is hke a jourmal presenting what
1 aim thinking absowr,” Serand e, She means
thin bath eerally, for she sometimes renders
ht.rjuum.lh inko her bmages, anel ﬁg]lmti.wh-.
tor she works out the stories of her hife in
them as well

Strand finds both text and textles come
from the same Latin root word, fexiug mean-
pingg “to weave" Together, they preient mesmure
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troves to explore. Just as words perineate our
cotseyotiness, Strand says, “so moch of o
commien daily experience i bound up with
pesiles: I\.JIJ!“L“. teseli, aheets, climains. T|:Il:}'
are ubaguistous. Textiles are so much a part of
cvery hamman Life that they are a fernle place

Lii] LI!.L ﬂmut h'.lll:l..ll:l !I.’-l. s

Caral J'-'rmr:_-.; .';.I-IKJI.'.': i g wviler aag deacher an
.hlJr:n file 1 'ml-fr.u':.' i S0 Lowais, Migsoun

Laiga Strand will have 3 solo slow 81 the Center of
Contengporary Art &o St Lot June f-August 108

Lafz Flight inte
Egypt, 1992
wool, wood, wax,
handhwoven finen,
toxctibe pigrment;
&0 by 34 by 4
inches. Collection
of Bob Linrothe.
Photo: Kelly
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