ENG 102 – Heather G. S. Johnson


Annotated Bibliography:

(At least 8 sources altogether)

Initial Research Tools List Due:  Thursday, 11/13 @ 11:00am via email 
Final Annotated Bibilography Due:  Thursday, 11/20 @ 11:00am via email

MLA format rules apply

This assignment is a bit of a twist on the normal “annotated bibliography.”  It will have two parts:

1. Annotated Research Tools:  3 good places to find sources (databases, websites, search engines…)

2. Annotated Bibliography:  5 good traditional sources (journal articles, scholarly online articles, and books)

The twist, obviously, is the first part.  Here’s the logic: there are research textbooks out there that will claim to help you find good research sources.  The library even offers a class lecture about databases and search engines.  But the fact is, these instructions tend to be far too general for any real research on a topic.  They’ll tell you to look at lexis-nexus or ebsco, both great resources, but they won’t discuss those databases that are specifically geared toward your topic (to use a phrase from the recent political campaigns, these databases are hacksaws—you’ll be needing a scalpel).
SO—the first stage of your research process will actually be to find those databases that focus on your topic more closely.  Some of these might only be available in the library, so make sure you sit down at their computers.  It might also be helpful to consult a reference librarian.  One caveat:  You may not have more than one "traditional” website as a “research tool.”   Your traditional source should come, from the most part, from scholarly sources.  You may use one reading from the course this semester if there is an appropriate one. 
To “annotate” a bibliography means that you list the source as you would for a regular works cited page, and then provide a two-to-three paragraph annotation that summarizes the source and explains why the source might be useful to your project. 

Each “research tool” must have a 1 paragraph annotation, which should include:

· A general description of what sorts of material can be found with/in/through the research tool.

· A brief explanation of why the research tool is useful for you and other researchers in your field.

Each source must have a 2-3 paragraph annotation.  Each annotation must have:

· A brief summary of the main ideas of the source, including the thesis if the source has one.

· An explanation of why/how that source is useful/significant to your project (or why you rejected it)

· A thought-provoking quotation from the source (no longer than 1 sentence)

Consider discussing how a particular source works well with one of your other sources in the annotation; in other words, think about the connections between your sources.

Here are some initial research tools to check out:  My favorites are in bold
Through the Library (go to alphabetical list of online resources):  Academic Search Premier, Criticism and Reference,  
Current Contents/All Editions, ERIC, JSTOR, kcdlonline, LEXIS-NEXIS Academic Universe, Literature Criticism Online, Literature Online, Mental Measurements Yearbook, MLA International Bibliography, OCLC: Electronic Collections Online, Project Muse, SpringerLink, Wiley InterScience   
On the Web:  Project Gutenberg: http://www.gutenberg.org, Stanford Encyclopedia of Philosophy: 
http://plato.stanford.edu/, Voice of the Shuttle: http://vos.ucsb.edu/,   Internet Modern History Sourcebook: 
http://www.fordham.edu/halsall/mod/modsbook.html, 

Examples:
Research Tool:  
Early English Books Online (EEBO).  Chadwyck-Healy.  <http://eebo.chadwyck.com/home> 


Early English Books Online, is a resource available through subscribing libraries that allows users to access a large variety of primary texts from the English Renaissance to the 18th century.  Many of the texts included in the database only exist in a few extant copies and on microfilm.  In addition to containing copies of the original works of well known authors, EEBO also provides access to obscure ephemera that may be interesting in its own right, in addition to throwing light on the issues of the day.  It also contains a great many Renaissance-era governmental proclamations, and can give the researcher a clearer view of period attitudes toward historical events.

Traditional Source:

Blau, Sheridan D.  “Milton’s Salvational Aesthetic.”  The Journal of Religion. 46.2 (1966): 282-95.  JSTOR.  

Indiana U Bloomington.  8 August 2008. < http://www.jstor.org/pss/1201019>

First, Blau discusses the difference between Anglican and Puritan rhetorical styles (the Anglican being decorative, the Puritan being far more austere).  Essentially, she defends Milton against the accusation that he has a non-Puritan style by claiming that he adopted elements of Elizabethan style only to make them serve the Puritan agenda, which she sees as essentially didactic.  According to Blau, Milton sees art and salvation as connected, where the Elizabethan, Anglican authors sought advancement through artistic production.  For the Elizabethans, being a good poet requires that one be a good courtier, for Milton, being a good poet requires that one be saved.  Her thesis reads, “I propose to allay our suspicions of Milton’s Puritan and artistic integrity by pointing out the extent to which his was a unique Puritan poetry, written to serve Puritan purposes, and predicated upon a new series of critical assumptions about the poet and his eloquence which owe less to the Renaissance tradition than to Milton’s own Puritan motivations” (283).

Blau’s concerns intersect with mine in the sense that we are both seeking Milton’s motivation for writing.  While I do see, to a certain degree, a didactic intent behind Paradise Lost, I do not necessarily agree that his intent is entirely didactic.  Nor do I think that the primary binary informing his writing style is one that sets Elizabethans against Puritans so much as it pits classical, “pagan” authors against Christian ones.  If Milton manipulates anything to reflect Puritan ethic, it may be the traditional epic form itself, a genre which is not, in fact, particularly beloved by the Elizabethan courtier.  By turning the epic to religious purposes, he transforms it, often negating epic traditions by using them to show their own failings.  To Blau’s claim that ““The uniqueness of Milton’s didactic intention makes his poem one for which, in one respect at least, there is no precedent or model and to which, therefore, traditional aesthetic assumptions no longer apply,” (293) I might respond that the tradition aesthetic assumptions are very much present, if only so that they can be creatively deconstructed. 
